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ABSTRACT

Here we propose a score-informed monaural source separation
system to extract every tone from a mixture of piano tone sig-
nals. Two sinusoidal models in our earlier work are employed
in the above-mentioned system to represent piano tones: the
General Model and the Piano Model. The General Model, a
variant of sinusoidal modeling, can represent a single tone with
high modeling quality, yet it fails to separate mixtures of tones
due to the overlapping partials. The Piano Model, on the other
hand, is an instrument-specific model tailored for piano. Its
modeling quality is lower but it can learn from training data
(consisting entirely of isolated tones), resolve the overlapping
partials and thus separate the mixtures. We formulate a new
hierarchical Bayesian framework to run both Models in the
source separation process so that the mixtures with overlapping
partials can be separated with high quality. The results show
that our proposed system gives robust and accurate separation
of piano tone signal mixtures (including octaves) while achiev-
ing significantly better quality than those reported in related
work done previously.

1. INTRODUCTION

Here we propose a score-informed monaural source separation
system under a new hierarchical Bayesian framework to ex-
tract every tone from a mixture of piano tone signals with high
separation quality. Two sinusoidal models in our earlier work
in [14, 15] are employed in the above mentioned system to
represent piano tones. Sinusoidal modeling is commonly used
in many existing monaural source separation systems to model
pitched musical sounds [6,7,9, 11, 16]. The major difficulty of
source separation (SS) is to resolve overlapping partials.
Existing systems are based on assumptions on the general
propetties of pitched musical sounds. For example, the spectral
envelope of tones is assumed to be smooth (as in [7, 16]), or
that the amplitude envelope of each partial from the same note
tends to be similar [11] (known as common amplitude modula-
tion (CAM)), or that the amplitude envelope of a partial evolves
similarly among different notes of the same musical instrument
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in [9]. Yet these assumptions may not be suitable for SS of
piano mixtures as explained in [15]. A very recent work in [17]
can resolve two closed partials but it may not work on octaves,
in which the partials of the upper tone are totally immersed
within the frequencies of the lower tone. Moreover, it assumes
that partials are exact multiples of the fundamental frequency.
This assumption is not valid for piano because piano tones are
only quasi-harmonic [1].

Instead of formulating similar assumptions, we limit input
mixtures to piano music signals. This allows us to design a
piano-specific model called the Piano Model (PM) to resolve
overlapping partials in [15]. In piano music, a particular pitch
tends to appear more than once. The tones of the same pitch
share some common characteristics which can be captured
by PM. Our system is based on two requirements. First, the
pitches in the mixtures should reappear as isolated tones in the
target recording. Second, the piano music is performed without
pedaling. Then the isolated tones can be used as the training
data for PM to resolve the overlapping partials even for octaves.

Although PM can resolve the overlapping partials, its mod-
eling quality of single piano tones is lower than our General
Model (GM) in [14]. However, GM cannot be directly applied
to SS because it fails to separate mixtures of tones due to the
overlapping partials. Here we formulate a new hierarchical
Bayesian framework to run both PM and GM in the SS process
so that the mixtures with overlapping partials can be separated
with high quality. The separation process is divided into the
training stage and the SS stage. Given the estimated PM param-
eters and the training data, we can, in the SS stage, set the prior
distributions of the GM parameters to favor the proper regions
of values under the Bayesian framework, estimate the GM
parameters successfully even the case of overlapping partials,
and reconstruct the individual tones in the mixtures with high
quality. We hope that our system could shed some light on the
empirical study of expressiveness in music performance [5]
by comparing the subtleties of various artists’ performances,
based on individual tones extracted by SS.

2. SIGNAL MODELS

Here an individual tone (the sound of hitting one piano key) is
considered as a particular sound source of the corresponding
pitch. When multiple piano keys are pressed, a mixture signal
is generated. We model a mixture signal as a sum of its cor-
responding individual tones as y(t) = Zszlxk(t) where y(t)
is the observed mixture signal in the time domain, K is the



number of tones in the mixture, x;(¢) is the kth individual tone
in the mixture, and ¢ is the time in seconds. We assume that
the score has been known so that the pitch and the duration of
each x(t) are given (music transcription systems [2, 10] can
be used here). The goal of our research is to recover the signal
of each individual tone x;(¢) from the mixture signal y(¢) via
the signal models GM and PM.

2.1 General Model (GM)

In [14], we present a frame-wise sinusoidal model called GM
to represent a piano tone. For a piano tone, the frequencies of
the partials are stable so the frequencies can be fixed across
frames. The number of partials can also be fixed for a tone. In
GM, the estimated tone X, -, which is the estimate of the kth
tone in a mixture at the rth frame, can be written as:

My,

Tel] =D wll]

(ak,7n,rcos(277fk,7rLtl) +/8k,m,7'Sin(27Tfk,ertl)) (D
where M;, is the number of partials, vy, y, . is the amplitude
of the cosine component, Bj ., » is the amplitude of the sine
component, fi, ., is the frequency, w(l] is the window function
with the window length L and [=0,...,L.—1, and ¢; is the time
in second at the index [ so t; =1/ f; and fs is the sampling
frequency in Hz. The overlap-and-add method in [18] can be
used to reconstruct the entire signal from GM.

Based on the above model, the estimated mixture ¥,.[!] at
the rth frame is the sum of each estimated tone Zy, .-[/] such
that [ = Zf:@k’r[l]. The observed mixture is the sum of
the estimated mixture and the noise term so y,-[{| =¥, [l] +v;-[[]
where v,.[{] is the noise component. To estimate the parameters
in each frame, it is convenient to rewrite the model in (1) into
the matrix form. Let Hy, be the frequency matrix of the kth
tone in the form of

w[Z]COS(QWfkmtl) 1f1§u§Mk,
Hil,u] = . if M, +1 ()
w[l]sin(27 fi w—nr,t1) <u<2M,

and we also let f}, be the frequency vector containing all f} ,,.
The amplitudes of the cosine and sine terms of the kth tone
at the rth frame can be expressed as a column vector gy, ,

defined by
QL ,r if 1 SUSMka
gk,r[u]: . .
if Mi+1<u<2M,

For the mixture, the frequency matrices from each tone are
concatenated into the matrix H=[H; --- Hg| and all f;, are

©)

ﬁk,uka,r

. T
concatenated into the column vector f = [f{ - f£] . The
amplitude vectors of each tone can also be concatenated into

a column vector g, = g1, - g .| T The estimated mixture
at rth frame can be expressed as y,. = Hg;,. and the estimated
mixture is related to the observed mixture as below:

Yr= ng +v, (4)
where v, is the noise term. It is modeled as the zero-mean
Gaussian noise with the variance o2 .

The observed mixture signal can be expressed in the form
of Y=y - yr]. Then the estimated mixture for all frames

can be written as R
Y=HG (5)

where Y =[y1 -y, G=[g1 - gx and R is the number of
frames. All GM parameters can be grouped into ® = {f,G}.
The goal of our SS is to estimate both the frequency matrix H
and the amplitude matrix G so that each individual tone can
be reconstructed. However, H is often rank deficient. This
happens when some of the partials from different tones in the
mixture are overlapping. This implies that if only the mixture
in such case is given, it is impossible to separate the mixture
into its individual tones unless more information is provided.
This problem can be solved by using the training data as the
prior information under the Bayesian framework in Section 3.

2.2 Piano Model (PM)

In [15], we propose PM to resolve the overlapping partials
by exploring the common properties of recurring tones. PM
employs a time-varying sum-of-sinusoidal signal model for
piano tones, and it describes a tone in an entire duration instead
of a single analysis frame as

My,
SZk (tn) = Z a(tn;ckvsak,m) 'COS(Qﬂ-fk,mtn +¢k,m) (6)
m=1

where M), is the number of partials of the kth tone, fi
and ¢y, ,, are the frequency and the phase respectively, and
a(tn;Cr, Pr.m) 18 the time-varying amplitude of the partial
stated in [15] where the envelope parameters ¢y, ,,, control
the envelope surface against the intensity ¢, and the time ¢,,.
The intensity ¢y, is assigned to be the peak amplitude of the
observed time-domain signal of the tone. The onset of each
tone in the mixture may not be exactly the same so a time-
shift factor is introduced for each tone in the estimated mixture
V(tn)= Zgﬁl’ik (t,, —T7%) where 7y, is the time shift in seconds.

All parameters in PM for the kth tone can be grouped
into a parameter set ¥ 50 ¥y, = {Pp 1, frm> PhmsChs T }
and ¥ = {¢);,...,% x }. The PM parameters 1), can be di-
vided into two groups: the invariant PM parameters 1, ; =
{Pk.m> fr,m>@r,m} and the varying PM parameters 1, y =
{ck,7}. The invariant PM parameters contain parameters in-
variant to instances of the same pitch and they are estimated
from the training data. The varying PM parameters consist of
parameters which may vary across instances. Given a mixture,
only the varying PM parameters of the mixture are required
to be estimated if the invariant PM parameters have been esti-
mated from the training data.

In both GM and PM, we have assumed that the number of
partials M, of each tone is known. The number of partials M,
is fixed for all experiments. The details of finding M}, can be
found in [14].

3. BAYESIAN FRAMEWORK FOR SS

This section will explain how the Bayesian framework inte-
grates the two models in the previous section and incorporates
the training data to resolve overlapping partials. Given the
mixture y and the training data X, the goal of Bayesian SS
with GM is to find the Maximum A Posterior (MAP) solution
©®,, that maximizes the posterior p(®,|y,X’) where ©,, is the
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Figure 1. (a) The likelihood function. (b) The prior. (c) The
posterior. This schematic diagram shows that an appropriate
prior gives the desirable MAP solution. The vertical line shows
the true value of ©,,.

GM parameter set for y. By Bayes’ theorem, the posterior can
be written in the form p(©,|y,X) xp(y|®, )p(©,|X).

The key issue of Bayesian SS is how to set up the prior
p(©,|X). If overlapping partials are present, the frequency
matrix H is rank deficient and many choices of ® can give sim-
ilar values of the likelihood p(y|®,). Hence, there are many
peaks in the likelihood function as shown in the schematic
diagram (Figure 1(a)). In order to find the desirable MAP
solution, it is advantageous that the prior distribution has a high
density around the correct value of ®,,. In Figure 1(b), the
prior is appropriate so that the MAP solution, i.e. the peak of
the posterior, can be located correctly as depicted in Figure
1(c). In short, an appropriate prior of the GM parameters is
crucial for resolving the overlapping partials. It can be found
by using the training data and the estimated PM parameters.

The prior p(®,|X’) expresses the probability distribution
of ®,, given the training data X’ and before the mixture y is
observed. The functional form of p(®,|X’) can be formulated
in terms of PM. The PM parameter set ¥, of the mixture y
is divided into two sets: the invariant PM parameter set ¥,
and the varying PM parameter set ¥, . For the training data
X, the PM parameter set W » is divided into the invariant PM
parameter set W y 1 and the varying PM parameter set ¥ y .
Note that both the mixture and the training data share the same
set of the invariant PM parameters. The subscripts y and X
for the invariant PM parameters can be omitted for clarity so
‘I’]I = ‘I’y}ﬂ = ‘I’X,H-

The posterior p(@,|y,X) of the GM parameters can be
linked up with the PM parameters by using marginalization:

2O,y X)= // 2O, T,y Tily X)dT, ATy, (7)

Note that the noise variance 012)7. of the mixture in (4) is omit-

ted in the derivation for clarity. Then by the product rule of
probability, (7) can be put into

(O, ly,X)= // (O, ly. X T, . Ty)
p(‘Il%V:\I,ﬂan)d\Ily,Vd‘IlH (8

where the first term is the posterior of ®,, and the second is
the posterior of ¥, v and .

However, finding the MAP solution involves evaluating
the integration over all possible values of ¥, v and ¥ in
(8). PM is a highly dimensional and nonlinear model that
makes the integration analytically infeasible. Different ap-
proximation techniques can be used to find the MAP solution.
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Figure 2. Bayesian framework for SS.

For computational efficiency, here we have used the evidence
approximation [12, 13]. Following the derivation of the evi-
dence approximation in [3, p. 408], we assume that the pos-
terior p(¥,, v, ¥yly,X) is sharply peaked around their most
probable values \flyyw and \TIH. Then (8) can be written as
p(@y|y,X) %p(Gy‘%X"IIy,Va\I’H)'

Hence, the MAP solution @y is the maximum of the pos-
terior p(©, |y, X ,'ily,v,\flﬂ). The estimation of \fly,V and \T’H
can be done as follows: (i) \ilyy is estimated by maximizing
the posterior p(¥, v|y,X) via the evidence approximation
which gives p(®, vy, X) ~ p(¥,.y]y, ¥1) (note that X is
omitted because W, v is independent of X if U is given);
(ii) Wy is estimated by maximizing the posterior p(Tyly,X)
that can be approximated by using the training data only so
p(Wily, X) ~p(¥|X).

According to these results, the whole SS process is sum-
marized in Figure 2. The whole process is divided into the
following two stages:

1. Training. Given the training data X, find the _most
probable value of the invariant PM parameters ¥y of
p(P1|X).

2. SS. Given the mixture y, Athe training data X" and the
invariant PM parameters W1, SS functions in two steps:

(a) SSwith PM. Given y and \TIH, find the most prob-
able value of the varying PM parameters W, v of

p(‘I’y,V|Ya‘i’H)~
(b) SSwith GM. Giveny, X, \/I\lyy and \/I\I]I, find the
MAP solution ®, of p(©, |y, X ¥, v, ¥r).

4. TRAINING AND SS WITH PM

The goal of the training stage is to find the most probable
invariant PM parameters Wy that maximize the posterior of
the invariant PM parameters p(W¥|X’) given the training data
X. By Bayes’ theorem, the posterior can be rewritten as
p(P1| X) xp(X | ¥1)p(Pr). The prior p(P7) reflects our prior
knowledge of the invariant PM parameters Wy. The values of
W greatly vary from different pitches and pianos. If we have
little idea on suitable values for a parameter, it is safe to assign
a prior which is insensitive to the values of that parameter [4].
Then maximizing the posterior p(®71|X’) is effectively equiv-
alent to maximize the likelihood p(X|®¥y). The details of
finding the solution ‘/I\J]I can be found in [15].

Given the invariant PM parameters \TIH and the mixture y,
we perform SS with PM as shown in Figure 2. The goal of SS



with PM is to find the most probable varying PM parameters
\TI%V that maximize the posterior of the varying PM param-
eters p(¥, vy, lilﬂ) By Bayes’ theorem, the posterior can
be rewritten as p(¥,, vy, %) x p(y|®,, v, ¥))p (¥,v). The
prior p(¥,, v) reflects our prior knowledge of the invariant PM
parameters W, . The values of W, v greatly vary from differ-
ent playings. Hence, we choose an insensitive prior for ¥, v as
W;. Then maximizing the posterior p(\Ily7V|y,\ilH) is again ef-
fectively equivalent to maximize the likelihood p(y| ‘I’y’V7‘/I\’]I).
The details of finding \ilyy are also presented in [15].

5. SS WITH GM

The process of SS with GM is divided into the following two
steps: (1) estimate the hyperparameters, and (2) given the hy-
perparameters, find the MAP solution @y We will focus on
the second step first.

5.1 Find the MAP solution

The MAP solution @y is found by maximizing the posterior
p(Oyly, X ,‘/I}y’V,{I\’H). The GM parameters ©,, include the
amplitude matrix G and the frequencies f. An iterative update
scheme is designed to find the MAP solution: (1) given f,
update G, and (2) given G, update f. Steps 1 to 2 are repeated
until convergence. The iterative update starts with the input
frequencies from the estimated frequencies in PM in Section 4.
The frequencies in PM are close to those in GM. We find that
10 iterations are enough for convergence. In the followings, the
iterative update scheme will be discussed in details.

5.1.1 Step 1: update the amplitude matrix G

Each g;. in the amplitude matrix G can be estimated indepen-
dently. Given the estimated frequencies f now we rewrite the
posterior of g, into p(gr\yr,X,f,\Ily,V,\IlH, UT). The goal of
this step is to find the MAP solution g, which maximizes the
posterior of g,.. By Bayes’ theorem, the posterior of g, can be
expressed in the form of

p(gT |Y7‘7Xafa‘i,y,Va‘/I}]I783T)

o(p(yr‘g,x,fﬁgr)p(gr|X7\Ily7w,\:[1]1) O
where 812% represents the estimated variance of the zero-mean
Gaussian noise in (4). R

The prior p(g,|X, ¥, v, ¥1) in (9) represents the prior
distribution of g;- conditioned on the training data X" and the
PM parameters lilyy and . It is modeled as a Gaussian with

the mean 1z, and the covariance matrix 3, . In this section,

it is assumed that the hyperparameters Efr, o g, and s g, have
been estimated and their values are known. The estimation of
these hyperparameters from X', ¥, v and Wy will be discussed
in Section 5.2. Note that each g;,. has its own set of z g, and EA)gT
so the MAP solution of each g, can be found independently.

As ¥y, =Hg, is a linear model for given H, and both the
noise and the prior are Gaussian, the resulting posterior of g,
is also Gaussian. Therefore, the MAP solution g,. is equal to
the posterior mean. By using the result in [4, p. 153], the MAP
solution is

. (ol = DU
&=(%, +5.,°H™H) (%, i, +5,°H"y,). (10)

5.1.2 Step 2: update the frequencies £

Given the estimated amplitude matrix G in Step 1, the goal
of Step 2 is to find the MAP solution f which maximizes the
posterior p(f]Y,X,G,®, v, ¥1,5). However, the model
Y=HG in (5)is nonhnear with f Based on our work in [14]
we vectorize the matrix Y into YVec and then linearize Yvec
by using Taylor’s expansion so

Yoo (£) 2 Yy (F) -+ Z(£7) (£ — £ (11)
where ?Vec (f) is the estimate depending on the new frequency
vector f which is to be updated, and \A{vec(fc‘“) is the esti-
mate depending on the current estimate of . The matrix
Z = Z(f®") is the Jacobian matrix Y e./Of evaluated at
fand Z = [ZrlF LT ZE]T. The matrix Z, is the Ja-
cobian matrix 9y, /Of at rth frame for all tones and Z, =

[Z1, -+ Zy, - Zg,]. Then the Jacobian matrix Zj, , at rth
frame for kth tone is
iy 1]
Z r|lom]| = —=— =2nt;wll
" [ m] 8fk,,m m le

(*ak,m,rSin(27rfk,mtl) +Bk’,m,rcos(27rfk,mtl))~ (12)
Hence, each element in Z can be computed from (12).

Following the prior distribution of g;., the prior distribution
of f is also modeled as a Gaussian with the mean ﬁf and the

covariance matrix 3 ¢- By applying (11) to the result in [4, p.
93], the MAP solution f is
=~ /a-l ora-lo )t
f= (zf +Z7S, z)
~—1 ~—1 ~
(87 84278, (Yoo~ Youet 26%)) - (13)

where Z = Z(f"), ?VCC = ?vcc(f“‘r) and the covariance
matrix EU = dlag(a 1r,..., leL) and 17, denotes the L-
dimensional column vector filled with 1’s. In the next section,
we will show how to find the hyperparameters which are crucial
for resolving overlapping partials.

5.2 Estimation of the hyperparameters

Given the training data X', we first estimate the GM parameters
for each isolated tone in X by the method in [14]. Together
with the estimated PM parameters ¥, v and ¥y found in Sec-

~

tion 4, we will estimate the hyperparameters 837, ﬁqw 3
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5.2.1 Estimation of the noise variance 012)7.

To estimate the noise variance ogr of y, in (4), we model the

noise variance of an isolated tone xy, , at a frame is directly
proportional to the signal power Then the noise variance of
Xp,r is 02, =05, ||k, +|I? where 2 is the proportionality
constant for pitch py and it can be determined by the training
data X which may contain multiple instances of the same pitch.

Let X}; x be a frame of an isolated tone in X” where the index

1 denotes the 7th instance of the pitch p;. Then a can be
estimated by
I, RiL—1/( i 2
k k
9 xer %x[ﬂ
NP DY a4
kAL 1120 Xk,r,X‘




where I, is the number of instances of pitch py in X, R}C is
the number of frames in the ¢th instance of the pitch p; and
Ry, = ZZIL 1 R}, and )Acfw) v Is the estimate of Xé,n y and is
found by using the method in [14].

The noise variance of the mixture y,. is

K K
_ 2
=Y o0 = o0 Xkl (15)
k=1 k=1

where Xy, is the kth individual tone in the mixture, and

2

Toery is its noise variance. However, Xy, ., is not known. In

2 | we approximate [[xy, .., || into

llxk,r,y|2%< lly+|” (16)
Zk 1 k

where the estimated intensity ¢, in PM determines the pro-
portion of |[x ,.,||> in [[y,||°. Substituting (16) into (15), we
estimate the noise variance 33 in the mixture y;- in the form of

Ch i( G, )I @ (17)
Oy, = yYr
Zk 1 Ck

5.2.2 Estimation of the prior distribution of the amplitudes g,

order to estimate o

The prior distribution p(g;| 1, B> 3,) of g, is modeled as the
Gaussian with the mean ,ug and the covariance E Both
ug and E _ depend on lIl v and 'S[I]I This dependence can

be formulated by converting the PM parameters \Ilyy and \II]I
into the GM parameters. Let ¢/. be the time at the center of the
rth frame so that ¢. = ((r—1)D+0.5L) / f, where D is the
hop size in samples. Evaluating the envelope function of PM
in (6) at the center of the rth frame, we can find the estimated
amplitude @, . pm = a(t).;Ck, @,,) Where ¢, and ¢, are
included in ‘il%v and \TIH respectively.

__ The phase at the center of rth frame can be calculated from
W, v and ¥y by

gkmryPM_27T/f\kaM(t/ —?k)+$kaM (18)
where the frequency fk ,m,y,pM and the phase (bk m,pM are in-
cluded in \II]I, and the time shift 7}, is included in \Ily v. Then
Qko,m,ry,pM and (ZSk’myT,y’PM in PM can be transformed into
the amplitude of cosine &g, ry,pm and the amplitude of sine
Bk,mm%pM in GM. The mean fi,, of the prior is assigned to
be these estimated amplitudes from PM so that

Fevgs . = Ok, PM = Qe v,y PMCOSOk bt (19)

/‘A’Lﬁk‘m,,r = 5k,m,r,y,PM = 7ak,m,r,y,PMSin¢k,m,r,y,PM (20)
where i, ,,, , and fig, . . are the elements in £, and they
follow the ordering in (3).

The covariance flgT measures the deviation between the
values of g, estimated by PM and those estimated by GM. It
is modeled as a diagonal matrix of which the diagonal is filled
with the variances o, = and a\%kﬂn,r and follows the order-
ing in (3). We assume that the variances 52 e and Gékymm
are identical and they are directly proportional to the power of
the partial amplitude. This gives

~2 —52

—2 /-~ 2
Ooteymr — PBrym,r — OGr (ak,m,r,y,PM) @D

where 5& is the proportionality constant and it can be deter-
mined by the training data X as below.

Let &} ,, . v gm and B}”m x Gy be the amplitudes in GM
for X and they have been estimated by the method in [14]. Let
&fcmm xpm and Bli)mn xpu be the amplitudes in GM for X
and they are converted from the PM estimate. The conversion
from the PM estimate to the GM estimate for X follows that
for the mixture y in (19) and (20). Let Ei};’mm x.pm De the
partial amplitude in PM then

_ ] 2 2
~ — ot ?
ak,nl,T,X,PM = \/(ak,m,T,X,GM) + (ﬁkﬂn,r,X,GM) . (22)

Following (21), we can estimate 6ék from X by

In M R

S DD

m=1r=1

aa * (B ’
k m,r + = k,m,r (23)
kmrXPM Ak mr, X PM

Whereéakmr_akmrXGM akmrXPMandéﬁkmr:

ﬁkaXGM 5km7‘XPM
Note that the prior p(g;| ugr,i\]gT) reflects the difference
between the individual tones estimated by GM and PM. As
PM gives satisfactory quality of estimation in [15], the differ-
ence should be small enough to make the prior distribution
p(gr|1t,, .2, ) has a high density around the correct value of
g, as shown in the schematic diagram in Figure 1. Hence, over-
lapping partials can be resolved and higher quality of SS can be
obtained. It will be verified and explained in the experiments.

5.2.3 Estimation of the prior distribution of frequencies f

The prior distribution p(f| f,fl ) of f is modeled as the Gaus-
sian with the mean i, and the covariance 3 ;. The mean i
is set to the estimated frequencies in PM from Wy so that
Tify = Fompm (24)
where Jif, . are the elements in 71 ;. Following the derivation

of f)gr, we also assume that 3 18 a diagonal matrix of which

the diagonal is filled with each variance 3]2% .- The variance

c?fck _is modeled to be directly proportional to the square of
the frequency in PM. This gives

— 2
7. =% (Frmew) (25)

where :ﬁk is the proportionality constant which can also be

determined by the training data X’. The estimate of 512% is

s Fema |

_92 k,m,X,GM — Jk,m,PM

R = 26
I M, ( ) (26)

m=1 fk:,m,PM

where /fk,m x,6M 1s the estimated frequency in GM for X” and
it can be estimated bX using the metth in [14]. Note that there
is no subscript X' in f, ,,, pm because f, ., pm are the invariant
PM parameters so the training data and the mixture share the
same set of fi m pMm-

In summary, after estimating the hyperparameters 837, in
(17), B, in (19) and (20), &y, in 1), fi; in (24) and £ in
(25), we can find the MAP solution (:)y of GM by iteratively
updating the amplitude matrix G in (10) and the frequencies
f in (13). In the next section, experimental results will be



presented to show the performance of the whole SS process.

6. EXPERIMENTS
6.1 Data set and experimental setup

We used the same data set in [15] for comparing the perfor-
mance. The data set contains 25 mixtures. Each mixture was
generated by mixing the isolated tones in the recorded piano
databases [8, 15], taken from 4 different pianos. Only tones
from the same piano were used to form a mixture. The pitches
in each mixture correspond to a chord randomly selected from
11 piano pieces in the RWC database [8]. The number of tones
(represented by K) in our selected mixtures ranges from 1 to
6: 1 tone (8 mixtures), 2 tones (6), 3 tones (5), 4 tones (4),
5 tones (1) and 6 tones (1). These 25 mixtures consist of 62
tones. 7 mixtures contain one pair of octaves, 2 (K =5 and
K =6) contain 2 pairs of octaves. For the training data, two
instances of each pitch are available so I, = 2. The first 0.5
second of the mixtures and the training data were used in the
experiments. All data were downsampled to 11.025 kHz for
faster processing. The window setting in GM is as follows: the
window function is the hamming window with length 11.61
ms (L =128) and 50% overlap. The titles of the piano pieces
used and details of the selected mixtures are available on the
website of this paper (link available at the end of this section).

6.2 Results

The performance of our SS system is evaluated by the signal-
to-noise ratio (SNR) defined by

> X(tn)?
2o (X(tn) =X(tn))?
where x(t,,) is the isolated tone in the time domain before
mixing and X(¢,, ) is the estimated tone in the time domain. The
isolated tones give the ground truth for evaluation.

SNR = 10log;, 7)

6.2.1 Evaluation on modeling quality

We followed the procedures in [15] to evaluate the modeling
quality, i.e. the quality of PM and GM to represent an isolated
tone before mixing. The isolated tones of the 25 mixtures
were inputted into our proposed SS system including both PM
and GM. The outputs of our system were the estimated tones
reconstructed from PM and GM. If the parameters obtained
in PM and GM are accurate, they can regenerate the original
tones in high quality. The result is that the average SNRs of
PM and GM are 11.15 dB and 17.38 dB respectively. The
average SNR of GM is much higher than that of PM. This is
because GM is more flexible to represent piano tones.

6.2.2 Comparing with other systems for separation quality

The procedures in [15] were followed to evaluate the separation
quality, i.e. the quality of PM and GM separating a mixture
into its individual tones. We also compared PM and GM with
arecent SS system in [11], in which Li, Woodruff and Wang
built their system (Li’s system) based on CAM mentioned in
Section 1. It uses the non-overlapping partials to estimate the
overlapping partials of the same note. The implementation of

SNR (dB)
PM [ GM | Li

All mixtures 10.88 | 13.51 | 6.63
K=2 11.76 | 15.26 | 12.07
2<K<6 1097 | 13.15 | 540
Upper tones in octaves | 1095 | 12.77 | 1.57

Table 1. Comparison of Li’s system and our PM and GM.
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Figure 3. Average SNR against the number of tones K for
PM, GM, and Li’s system.

Li’s system was provided by the authors. The true fundamental
frequency of each tone was supplied to Li’s system.

The results are shown in Table 1. For the 25 mixtures, the
average SNRs of PM, GM and Li’ system are 10.88 dB, 13.51
dB and 6.63 dB respectively. Both PM and GM outperform
Li’s system. A significant improvement is in the octave cases
as shown in the table. Li’s system is unable to resolve the
overlapping partials of the upper tones in octaves because non-
overlapping partials are not available. On the other hand, both
PM and GM are able to reconstruct the upper tone in an octave.
The overlapping partials were successfully resolved even for
mixtures containing 2 pairs of octaves of C3, G3, C4, E4, G4
(K =5) and of Ff3, C4, F4, C5, D5, F5 (K =6).

The average SNR against the number of tones K is plotted
in Figure 3. The average SNR of Li’s system decreases much
more rapidly than PM and GM. Our system can make use
of the training data to give higher separation quality. Some
audio files in the experiments are selected for demonstration
purpose. The audio files, titles of piano pieces used, details of
the selected mixtures and mathematical notations used in this
paper are available at http://www.cse.cuhk.edu.hk/~khwong/
www?2/conference/ismir2015/ismir2015.html.

7. CONCLUSIONS

Here we have proposed a score-informed monaural SS system
to extract each tone from a mixture of piano tone signals. Two
sinusoidal models, PM and GM, are employed to represent pi-
ano tones in the system. We formulate a hierarchical Bayesian
framework to run both Models in the SS process so that the
mixtures with overlapping partials can be resolved with high
quality. Experiments show that our proposed system gives
robust and accurate separations of mixtures and improves the
separation quality significantly comparing to the previous work.
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A. LIST OF PIANO PIECES
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B. LIST OF MIXTURES

’ No. \ K \ Pitches Octaves Loudness
1 1 G2 - L
| No. | Title Composer | Style \ 2 |1 D3 - S
1 | Piano Sonata in A major, | Mozart, Classical 3 1 D5 - M
K.331/300i, 1st mvt. Wolfeang 4 |1 D3 - S
Amadeus 5 1 D6 - M
2 | Variations Mozart, Classical 6 1 E4 - L
on Ah Vous Dirai-je Wolfgang U 1 F4 N M
Maman, K.265/300e Amadeus 8 1 & - L
3 | Piano Sonata Beethoven, | Classical 9 2 Di4, B4 0 M, M
no. 23 in F minor, op.57 | Ludwig 10 | 2 G4, C5 0 M, M
Appassionata, Istmvt. | van 1|2 C4,C5 1 M, M
4 | Traumerei from Suite Schumann, | Classical 12 | 2 A3, Cf5 0 S,L
Kinderszenen, op.15 Robert 13 | 2 E4, Ft5 0 S,L
5 | Nocturne no.2 Chopin, Classical 14 | 2 C4,F4 0 M,L
in Eb major, op.9 no.2 Frederic 15 3 Af4d, A5, C6 1 M, M, M
6 | Etude Chopin, Classical 16 | 3 G4, E5, F5 0 M,L,L
in E major, op.10 no.3 Frederic 17 | 3 B2, Af3, D#4 0 M, LM
7 | La Campanella Liszt, Classical 18 | 3 BI1, D4, G4 0 S,M,M
from Grandes Franz 19 3 E3, C4, C6 1 M,M, L
Etudes de Paganini 20 | 4 D4, F4, A4, D5 1 L L LL
8 | Three Gymnopedies no.1 | Satie, Erik | Classical 21 4 C3,G3,E4,G4 1 SSM,M,M
9 | Clair de Lune Debussy, Classical 22 | 4 | D3,G3,D4, A4 1 S,M,M, L
from Suite Bergamasque | Claude 23 | 4 | A3,Ct4, Fi4, F5 1 S,M,M, L
10 | Jive (Piano Solo) Nakamura, | Jazz 24 5 C3, 2 M,
Makoto G3,C4,E4, G4 M, M,M,M
11 | For Two (Piano Solo) Nakamura, | Jazz 25 6 Ff3, C4, 2 MM,
Makoto F4, C5, D5, F5 L LMM
12 | Lounge Nagai, Jazz
Away (Piano Solo) Takao Table 2. List of the 25 mixtures. Loudness: “S” is soft; “M” is

Table 1. Piano pieces from RWC database [1] for generation
of mixtures.

(© Wai Man SZETO, Kin Hong WONG.
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medium; and “L” is loud.

C. BAYESIAN FRAMEWORK

A larger figure of the whole source separation process is shown
in Figure 1.
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Figure 1. Bayesian framework for source separation.

D. NOTATIONS

Symbol

Meaning

Partial amplitude

Intensity of a tone in PM

Hop size

Frequency vector

Sampling frequency

Amplitude matrix in GM

Amplitude vector in GM

Frequency matrix in GM

Number of instances

Index for ith instance

Number of tones in a mixture

Index for kth tone

Window length in samples

Discrete time index in a windowed signal

Number of partials

Index for mth partial

Time length of a signal in samples

Discrete time index in a signal

Pitch

Number of frames

Index for rth frame

Time in seconds

Noise in GM

‘Window function

Signal matrix of a tone with all frames

Isolated tones in the training data

Signal vector of a tone in a frame

Signal vector of a tone in an entire duration

Signal matrix of a mixture with all frames

Signal vector of a mixture in a frame

Signal vector of a mixture in an entire duration

Jacobian matrix

Amplitude of the cosine term

Amplitude of the sine term

Noise in PM

Parameter set of a mixture in GM

Mean of a Gaussian distribution

ME (@~ [0 |N|<|< | x| M|~z mx|3]23|2 ~o| === ~[Er | Qs =]

Covariance matrix of a Gaussian distribution

’ Symbol \ Meaning

o Standard deviation of a Gaussian distribution
T Time shift in seconds
10) Phase
® Envelope parameters in PM
N Parameter set of a mixture in PM
U Invariant PM parameters
W, v | Varying PM parameters of the mixture y
P Parameter set of a tone in PM
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